
Poems Every Child Should Know





POEMS EVERY CHILD SHOULD KNOW

Selected and with Commentary by  
Joseph Pearce

TAN Books
Gastonia, North Carolina



Poems Every Child Should Know © 2022 Joseph Pearce 

All rights reserved. With the exception of short excerpts used in crit-
ical review, no part of this work may be reproduced, transmitted, or 
stored in any form whatsoever, without the prior written permission 
of the publisher. Creation, exploitation, and distribution of any unau-
thorized editions of this work, in any format in existence now or in the 
future—including but not limited to text, audio, and video—is pro-
hibited without the prior written permission of the publisher. 

“Daddy Fell Into the Pond” © Alfred Noyes and reprinted by permis-
sion of the Society of Authors as the Literary Representative of the 
Estate of Alfred Noyes.

The illustrations for Appley Dapply are by Beatrix Potter and are in 
the public domain.

The Belloc poems are illustrated by Basil Temple Blackwood and are 
in the public domain. 

Cover design by Caroline Green and Jordan Avery

ISBN: 978-1-5051-2630-3
Kindle ISBN: 978-1-5051-2631-0
ePUB ISBN: 978-1-5051-2632-7

Published in the United States by 
TAN Books 
PO Box 269 
Gastonia, NC 28053 
www.TANBooks.com 



Contents

Publisher’s Note  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . XVII
How to Enjoy this Book  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . XXI

Part One: Poems for Younger Children
Selections from Mother Goose  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .3

Old King Cole . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 4
Itsy Bitsy Spider . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 4
London Bridge Is Falling Down . . . . . . . . . . . . . . . . . . . . . . . . . . . 5
The Days of the Month . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 6
My Lady Wind . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 7
Little Robin Redbreast . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 7
Little Boy Blue. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 8
“Frère Jacques” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 8
Pop Goes the Weasel . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 9
St. Swithin’s Day . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 9
The Bells of London Town . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 9
Peter Piper . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 11
Humpty Dumpty . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 11
Four Brothers Over the Sea. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 11
Two, Three, and Four Legs . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 13
Pat-a-Cake, Pat-a-Cake . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 14
One Old Oxford Ox . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 14
Little Miss Muffet . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 15



vi Poems Every Child Should Know

The House That Jack Built . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 15
Handy-Spandy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 19
When a Twister a Twisting . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 19
Ride a Cock-Horse . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 20
There were Two Blackbirds . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 20
Over The Water, And Over The Lea. . . . . . . . . . . . . . . . . . . . . . . 20
Tom, Tom, the Piper’s Son. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 21
A Was An Archer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 21
Merry Are The Bells . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 22
Solomon Grundy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 23
Hey! Diddle, Diddle . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 23
Baa Baa Black Sheep. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 24
There Was An Old Woman Tossed Up In A Basket . . . . . . . . . 25
Jack and Jill . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 26
The Spider and the Fly . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 26
Early to Bed. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 28
When Little Fred. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 28
I Saw a Ship a Sailing . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 28
Ladybug Ladybug. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 29
There was an Old Woman Who Lived in a Shoe . . . . . . . . . . . . 29
Little Jack Horner . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 30
Bow, Wow, Says The Dog. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 30
The Champions of Christendom . . . . . . . . . . . . . . . . . . . . . . . . . 31
I Have Seen You, Little Mouse . . . . . . . . . . . . . . . . . . . . . . . . . . . 33
Bryan O’Lin. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 33
One, Two, Buckle My Shoe . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 34
Mary, Mary, Quite Contrary . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 35
There was a Crooked Man. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 35
Pussy-Cat, Pussy-Cat . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 35
Where Should a Baby Rest? . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 36
Hickory, Dickory, Dock. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 36
Twinkle, Twinkle, Little Star . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 37



 Contents vii

The Little Clock . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 38
In Marble Walls. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 38
This Old Man . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 39
God Bless The Master Of This House . . . . . . . . . . . . . . . . . . . . . 41
Birds, Beasts, and Fishes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 41
My Little Brother . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 44
An Apple Pie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 44
As Little Jenny Wren . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 44
Hey, My Kitten, My Kitten . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 45
January Brings The Snow . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 45
Bye, Baby Bunting . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 47
Five Little Ducks. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 47
Here We Go Round The Mulberry Bush. . . . . . . . . . . . . . . . . . . 48
My Hat It Has Three Corners . . . . . . . . . . . . . . . . . . . . . . . . . . . . 49
There Was an Old Lady Who Swallowed a Fly. . . . . . . . . . . . . . 49
Sing a Song of Sixpence . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 51
Turkey in the Straw . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 52
The Farmer in the Dell. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 54
Old Macdonald Had a Farm . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 56
Five Little Monkeys . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 58
The Muffin Man . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 59
Oh Where, Oh Where, Has My Little Dog Gone? . . . . . . . . . . . 59
Six Little Ducks. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 60
Peter Peter Pumpkin Eater . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 61
Ten In The Bed . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 61

Part Two: Poems for Children of All Ages
Geoffrey Chaucer (ca . 1345–1400)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .67

From The General Prologue of The Canterbury Tales . . . . . . . 67

William Shakespeare (1564–1616)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .70
Saint Crispin’s Day Speech (From Henry V). . . . . . . . . . . . . . . . 70
All the World’s A Stage (From As You Like It) . . . . . . . . . . . . . . 72



viii Poems Every Child Should Know

The Quality of Mercy (From The Merchant of Venice) . . . . . . . 73

Richard Lovelace (1618–57)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .75
To Lucasta, Going to the Wars . . . . . . . . . . . . . . . . . . . . . . 75

William Blake (1757–1827)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .77
The Lamb. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 77
The Clod and the Pebble . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 78
The Tiger . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 79
Jerusalem . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 80

Robert Burns (1759–96) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .82
A Red, Red Rose . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 82
Scots, Wha Hae. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 83

James Hogg (1770–1835)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .85
A Boy’s Song . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 85

William Wordsworth (1770–1850) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .87
Daffodils . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 87

Sir Walter Scott (1771–1832) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .89
Lochinvar. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 89

John Keats (1795–1821)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .92
La Belle Dame Sans Merci. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 92

Saint John Henry Newman (1801–90) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .96
The Pilgrim Queen (A Song) . . . . . . . . . . . . . . . . . . . . . . . . . . . . 96

Ralph Waldo Emerson (1803–82) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .99
The Mountain and the Squirrel . . . . . . . . . . . . . . . . . . . . . . . . . . 99

Henry Wadsworth Longfellow (1807–82)  .  .  .  .  .  .  .  .  .  .  .  .  .101
The Song of Hiawatha (An Excerpt) . . . . . . . . . . . . . . . . . . . . . 101
Evangeline: A Tale of Acadie (An Excerpt). . . . . . . . . . . . . . . . 109
Paul Revere’s Ride. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 111
The Village Blacksmith . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 115
Excelsior. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 117



 Contents ix

The Children’s Hour . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 120

Oliver Wendell Holmes Sr . (1809–94)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .122
Old Ironsides. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 122

Alfred, Lord Tennyson (1809–92)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .124
The Eagle . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 124
The Lady of Shalott. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 124
The Charge of the Light Brigade . . . . . . . . . . . . . . . . . . . . . . . . 131

Robert Browning (1812–89)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .134
Pippa’s Song. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 134

Edward Lear (1812–88)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .135
The Owl and the Pussy-Cat. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 135

William Brighty Rands (1823–82)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .137
Great, Wide, Beautiful, Wonderful World . . . . . . . . . . . . . . . . 137

Coventry Patmore (1823–96)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .139
The Toys. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 139
Magna Est Veritas. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 140

Emily Dickinson (1830–86) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .142
There is no Frigate like a Book . . . . . . . . . . . . . . . . . . . . . . . . . . 142
“Hope” Is The Thing With Feathers . . . . . . . . . . . . . . . . . . . . . . 143

Christina Rossetti (1830–94) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .144
What? . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 144
City Mouse and Garden Mouse . . . . . . . . . . . . . . . . . . . . . . . . . 144
An Emerald is as Green as Grass . . . . . . . . . . . . . . . . . . . . . . . . 145
Prettier than These . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 146
If All were Rain and Never Sun . . . . . . . . . . . . . . . . . . . . . . . . . 146
Lady of the Land. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 147
A Rose has Thorns as well as Honey . . . . . . . . . . . . . . . . . . . . . 147
If Stars Dropped Out of Heaven. . . . . . . . . . . . . . . . . . . . . . . . . 148
What do the Stars Do? . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 149



x Poems Every Child Should Know

Baby Lies So Fast Asleep . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 149
Motherless Baby . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 150
A Christmas Carol . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 150

Lewis Carroll (1832–98) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .152
Jabberwocky . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 152
The Crocodile . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 153

Algernon Charles Swinburne (1837–1909) .  .  .  .  .  .  .  .  .  .  .  .154
A Baby’s Feet  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 154

Charles Warren Stoddard (1843–1909)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .155
Ave-Maria Bells . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 155

Gerard Manley Hopkins (1844–89)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .157
Pied Beauty . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 157
Rosa Mystica . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 158

Eugene Field (1850–95)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .161
Wynken, Blynken, and Nod . . . . . . . . . . . . . . . . . . . . . . . . . . . . 161

Robert Louis Stevenson (1850–94) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .163
Winter-Time . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 163
Picture Books in Winter . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 164
Summer Sun . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 165
Block City . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 166
The Wind. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 167
Nest Eggs . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 168
My Shadow . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 169
Bed in Summer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 170
North-West Passage . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 170
The Land of Story-Books. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 172
The Land of Nod. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 173
The Whole Duty of Children . . . . . . . . . . . . . . . . . . . . . . . . . . . 174
To Any Reader . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 174



 Contents xi

Lizette Woodworth Reese (1856–1935)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .176
A Little Song of Life . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 176
A Christmas Folk Song . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 177
The Good Joan . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 177

Francis Thompson (1859–1907)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .179
Motto and Invocation . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 179
To a Snowflake . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 180

Kenneth Grahame (1859–1932)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .182
The Song of Mr. Toad. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 182

Ernest Thayer (1863–1940)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .184
Casey at the Bat. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 187

Rudyard Kipling (1865–1936) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .187
If . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 187
Recessional . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 189

Beatrix Potter (1866–1943)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .191
Appley Dapply’s Nursery Rhymes (Excerpts). . . . . . . . . . . . . . 191

Hilaire Belloc (1870–1953)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .193
Child! . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 193
Introduction . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 194
The Yak. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 195
The Polar Bear. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 197
The Lion. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 198
The Tiger . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 198
The Hippopotamus. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 199
The Dodo  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 200
The Marmozet. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 201
The Frog. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 202
The Vulture . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 203
The Microbe . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 204



xii Poems Every Child Should Know

Jim, Who ran away from his Nurse,  
and was eaten by a Lion . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 205

Matilda, Who told Lies, and was Burned to Death . . . . . . . . . 209
Godolphin Horne,  Who was cursed with  

the Sin of Pride, and Became a Boot-Black . . . . . . . . . . . . . 212
Algernon, Who played with a Loaded Gun, and,  

on missing his Sister was reprimanded by his Father . . . . 216
Rebecca,  Who slammed Doors for Fun and  

Perished Miserably . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 218
George, Who played with a Dangerous Toy, and  

suffered a Catastrophe of considerable Dimensions . . . . . 221
Charles Augustus Fortescue, Who always Did  

what was Right, and so accumulated an  
Immense Fortune . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 226

Lord Lucky . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 228
Twelfth Night . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 230
Ha’nacker Mill. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 231
Tarantella . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 232
The End of the Road . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 234

W . H . Davies (1870–1940)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .236
Leisure . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 236

Walter de la Mare (1873–1956)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .238
Me. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 238
Some One . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 239
The Listeners . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 240

G . K . Chesterton (1874–1936)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .242
The Donkey . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 242
The Fish . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 243
The Skeleton . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 244
By the Babe Unborn. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 245
Lepanto . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 247



 Contents xiii

Mary Leslie Newton (1874–1944) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .252
Queen Anne’s Lace . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 252

Robert W . Service (1874–1958) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .254
The Cremation of Sam McGee . . . . . . . . . . . . . . . . . . . . . . . . . . 254

Robert Frost (1874–1963)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .257
The Pasture . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 257
Nothing Gold Can Stay . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 257
Stopping by Woods on a Snowy Evening . . . . . . . . . . . . . . . . . 258
The Road Not Taken . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 259

Carl Sandburg (1878–1967)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .261
Primer Lesson . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 261
Fog . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 262

Alfred Noyes (1880–1959)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .263
The Highwayman . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 263
A Song of Sherwood . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 267
Daddy Fell into the Pond. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 270
The New Duckling . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 271

Herbert Asquith (1881–1947)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .273
Skating . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 273

Elizabeth Madox Roberts (1881–1941)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .275
The Sky. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 275
The Cornfield . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 276
Milking Time . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 276
The Woodpecker. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 277
The Star (A Song) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 278
Firefly (A Song) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 278
The Rabbit . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 279
Father’s Story. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 279
Strange Tree. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 280
Three Dominican Nuns . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 281



xiv Poems Every Child Should Know

Padraic Colum (1881–1972)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .282
An Old Woman of the Roads . . . . . . . . . . . . . . . . . . . . . . . . . . . 282

A . A . Milne (1882–1956)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .284
The Christening . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 284
Market Square. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 285
Daffadowndilly . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 287
The Three Foxes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 287
At the Zoo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 288
Missing. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 288
Hoppity . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 289
The Dormouse and the Doctor. . . . . . . . . . . . . . . . . . . . . . . . . . 290
Sand-Between-The-Toes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 292
Knights and Ladies. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 293
The Mirror. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 294
Halfway Down . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 294
The Invaders . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 295
Teddy Bear. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 296
In the Fashion . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 300
The Alchemist . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 300
Vespers . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 301

Sara Teasdale (1884–1933)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .303
There Will Come Soft Rains (War Time) . . . . . . . . . . . . . . . . . 303
Barter . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 305
February Twilight . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 306
Stars . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 306
Christmas Carol . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 307

Louis Untermeyer (1885–1977)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .309
Prayer for This House . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 309

Joyce Kilmer (1886–1918)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .311
The House with Nobody in It . . . . . . . . . . . . . . . . . . . . . . . . . . . 311
Trees . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 312



 Contents xv

T . S . Eliot (1888–1965)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .314
The Love Song of J. Alfred Prufrock (Excerpt) . . . . . . . . . . . . 314

Joseph Pearce (1961–)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .315
The Hedgehog . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 315
Star . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 316





xvii

Publisher’s Note

Every child is called to be a poet. In fact, everyone is called to 
be a poet. 

But how?
The role of a poet is “to glorify things just because they are.”1 

In other words, the poet wants to see the beauty of something in 
the ordinary, to see the imprint of the finger of God upon every 
instance of creation. It is the duty of the poet to show that some-
thing’s existence gives glory to God just because He loves it. As 
King David writes in Psalms, “The heavens show forth the glory 
of God, and the firmament declares the work of his hands.”2 

Poetry is man’s reflections upon life around him. Poetry is, 
as it were, natural revelation—revelation of man to his fellow 
man about his reflections on the truth of some matter. And yet, 
there is something supernatural in the poet’s verse. It is as if he 
can catch a glimmer of the divine, ever so faintly retained in this 
fallen world. Poetry is God’s way of reminding mankind of the 
world before the fall and of the world that awaits him.

The poet, the artist, is the one who gazes into the innermost 
being of a thing, reflects upon its truth and goodness, and sees 
its beauty—especially in the routine and ordinary, to the point 
where people stop upon seeing the poet’s verse and say, “How 

1 Czeslaw Mislosz, The Blacksmith Shop, trans. Czesław Miłosz and Robert 
Hass (Manchester: Carcanet, 1993), p. 1.
2 Psalm 18:2.
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did I miss that this was so beautiful?” Poetry, in short, is well- 
ordered, insightful, and beautiful words.

But being a poet must, like any habit, be continually nour-
ished as one grows. Saint Thomas Aquinas, a magnificent poet 
in his own right, gives us a very solid principle: “A small mistake 
in the beginning leads to a big mistake in the end.”3 We must 
ensure the most important of beginnings, our childhood, is nur-
tured so that our very person can reach, stretch, lunge for the 
Divine. This poetic worldview in fact is more than a habit: it is 
a calling. “With Christians,” Saint John Henry Newman writes, 
“a poetical view of things is a duty. We are bid to color all things 
with hues of faith, to see a divine meaning in every event.”4

Poetry is the beginning of cultivating a sacramental view of 
the world—each physical thing is a way of pointing to a divine 
thing. The Church’s theology of sacraments treats man as such—
the sacrament’s matter helps us understand the  inner secret 
workings of grace that our dear Lord chose to use as vehicles 
for conveying the life of God into our souls, similar to how He 
chose parables to convey His teachings. In sacraments and good 
poetry, not only does the material lead to the immaterial, but the 
physical reality even contains the spiritual reality.

With a bit of reflection upon the known, as the poet does, 
one can uncover the unknown, the hidden things of God, the 
“hidden God.”5 God Himself is that treasure hidden in the field, 

3 Thomas Aquinas, De Ente et Essenti, (Apud Claudium Bornat: Barcelona, 
1562), introduction, page 8, https://play.google.com/books/reader?id=vsv 
eohnXB00C&pg=GBS.PP4&hl=en. Translation by TAN Books.
4 John Henry Newman, Poetry, with Reference to Aristotle’s Poetics (Boston: 
Ginn, 1891), p. 25, https://books.google.com/books?id=yDIOAAAAIAAJ& 
printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=snippet& 
q=all%20things%20with%20hues%20of%20faith&f=false.
5 Is 45:5.



 Publisher’s Note xix

whom we are to find.6 Our hidden God awaits us, His creation, 
to seek Him and to find Him.7

Poetry is a natural companion to see the deeper truth of God 
all around us in this sacramental world, to help us seek and find 
this hidden treasure and store it within our hearts, within our 
souls. We are called to be like Our Lady as told by Saint Luke: 
“And his mother kept all these words in her heart.”8  We are 
called to be witnesses to Christ in creation. We are called to be 
poets. All that is good belongs to God, so poetry has been culled 
from all sources alike—there is no need to pull exclusively from 
Christian sources, but rather all creation belongs to the Lord 
and every type of goodness is intended to lead us to Him.

Our intention here at TAN Books is to give our youngest 
minds their first taste at good, true, and beautiful poetry. Our 
prayer is that Poems Every Child Should Know can help serve as 
a beginning for a lifetime of wonder and poetic vision that seeks 
after and finds the good, the true, and the beautiful, and serves as 
a prelude to the Beatific Vision. May their lives be so poetic as to 
one day hear from our dear Lord upon finding Him, “Well done, 
good and faithful servant, enter thou into the joy of the Lord!”9

Conor Gallagher, Publisher
Feast of All Saints, 
November 1, 2022

6 Mt 13:44–56.
7 Mt 7:7.
8 Lk 2:51.
9 Mt 25:21.
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How to Enjoy This Book

This volume of verse contains poems every child should know but 
also poems that everyone should know, irrespective of their age. 

Every adult was once a child and these poetic gems should be 
part of the cultural treasure chest that we have inherited from 
our childhood. If we were deprived of such an inheritance, if we 
never grew up with these treasures, this book should be seen as 
a newly discovered treasure trove, every poem within it having 
the power to enrich us and lift us closer to heaven. And this is 
not a preposterously outlandish claim but is nothing less than 
the Gospel truth. The poems in this book are full of the childlike 
wonder which is necessary for the kingdom of heaven. Unless 
we can become like little children, able once again to enter into 
the wonder and innocence of such poetry, we will not enter into 
God’s kingdom. We will be refusing the “happy-ever-after” to 
which we are called.

There is another sense in which this book is for children of 
all ages. Whereas the first part is particularly but not exclusively 
for younger children, being a collection of some of the best and 
best-loved nursery rhymes, the main part of the book contains 
poems spanning the full range of reading and comprehension 
skills, from simple verses that a six-year-old can read and enjoy 
to longer, more challenging poems that will stretch youthful 
readers into the adulthood to which they are called. Younger 
readers should feel free to pass over poems that are beyond their 
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ability to understand, though older readers should not pass over 
poems that they feel are too “easy”: verse, like virtue, is often 
most beautiful when it is most simple. It is for this reason that 
those who feel too “grown-up” for any of the poems in this vol-
ume are showing themselves to be not “grown-up” enough. 

Mothers and fathers are encouraged to read all the poems to 
their littlest children. Even if the child does not understand the 
words, he or she will hear the music as the words dance with 
each other, tripping off their parent’s tongue.  

This book will also be enjoyed most if we do not allow ourselves 
to become intimidated by words we don’t understand. Every 
word we don’t understand is a gift. It is an invitation to increase 
our vocabulary and therefore to increase our ability to describe 
reality more clearly and precisely to ourselves and to others. Each 
of us has our own unique individual word-hoard, which is our 
own personally owned treasure chest of words which we have 
always at our disposal. The larger our word-hoard, the wealthier 
and healthier we are. Words allow us to get closer to the Word 
Himself and to understand more clearly the world He created.

In order to make the poems easier to read, they are not bur-
dened with a multitude of footnotes which can hinder the free 
flow of the reading experience. Instead, the reader should feel 
encouraged to look words up, treating the quest for each defini-
tion as a quest for hidden treasure.

Throughout the book, readers will find “things to think 
about,” inviting them to engage more deeply with individual 
poems. These should be seen as an invitation to an adventure 
into unknown territory, an opportunity to go further up and 
further in. Be fearless, be adventurous, and enjoy the journey 
into the realm of the good, the true, and the beautiful.      

Joseph Pearce
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Selections from  
Mother Goose

(18th Century)

The figure of Mother Goose as the fictional author of a collec-
tion of nursery rhymes and fairy-stories dates back to the sev-
enteenth century and possibly earlier . Originating in France, the 
first English translation of nursery rhymes by “Mother Goose” was 
published in 1729 . These became so popular that every child in 
the English-speaking world seems to have grown up with them, 
knowing many of them by heart and adopting them as the sing-
song accompaniment to childhood games . As such, these classic 
poems have become part of the shared cultural inheritance of gen-
erations of children, necessitating their inclusion in any volume of 
children’s verse . 

A note for the Reader: Song is one of the greatest aids to memory . 
We encourage the mothers and fathers, grandmas and grand-

pas, sisters and brothers, aunts and uncles, cousins, and friends to 
sing aloud these timeless classics when possible to the old familiar 
tunes of Mother Goose rhymes . A benefit with the rise of technol-
ogy is that finding recordings of these put to song is readily avail-
able and accessible, and greatly assists young (and old!) minds in 
memorizing verses . 
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Music helps us learn the rising and falling of our mother tongue, 
and even aids in understanding the lyrics if done properly . The 
rhythm and melodies of the music are fitted to the language’s own 
inherent musicality and helps with accents, stress, and where to put 
pauses . Those who speak English should rejoice whenever music 
and poetry harmonize to produce a powerful force for aiding the 
memory, developing the person, and bringing joy to persons no 
matter the age upon hearing any Mother Goose nursery rhymes . 

Old King Cole
Old King Cole
Was a merry old soul,
And a merry old soul was he;
He called for his pipe,
And he called for his bowl,
And he called for his fiddlers three.

Every fiddler, he had a fiddle,
And a very fine fiddle had he;
Twee tweedle dee, tweedle dee, went the fiddlers.
Oh, there’s none so rare,
As can compare
With King Cole and his fiddlers three!

Itsy Bitsy Spider
“The itsy bitsy spider crawled up the water spout.
Down came the rain, and washed the spider out.

Out came the sun, and dried up all the rain,
And the itsy bitsy spider went up the spout again.”
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London Bridge Is Falling Down
London Bridge is falling down, 
Falling down, falling down, 
London Bridge is falling down, 
My fair Lady.

Build it up with wood and clay, 
Wood and clay, wood and clay, 
Build it up with wood and clay, 
My fair Lady.

Wood and clay will wash away, 
Wash away, wash away, 
Wood and clay will wash away, 
My fair Lady.

Build it up with bricks and mortar, 
Bricks and mortar, bricks and mortar, 
Build it up with bricks and mortar, 
My fair Lady.

Bricks and mortar will not stay, 
Will not stay, will not stay, 
Bricks and mortar will not stay, 
My fair Lady.

Build it up with iron and steel, 
Iron and steel, iron and steel, 
Build it up with iron and steel, 
My fair Lady.
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Iron and steel will bend and bow, 
Bend and bow, bend and bow, 
Iron and steel will bend and bow, 
My fair Lady.

Build it up with silver and gold, 
Silver and gold, silver and gold, 
Build it up with silver and gold, 
My fair Lady.

Silver and gold will be stolen away, 
Stolen away, stolen away, 
Silver and gold will be stolen away, 
My fair Lady.

Build It Up With Bricks of Shaw, 
Bricks So Sure, 
Bricks So Sure, 
Build It Up With Bricks of Shaw, 
My Fair Lady .

It Will Stand For Ever More, 
Ever More, 
Ever More, 
It Will Stand For Ever More, 
My Fair Lady .

The Days of the Month
Thirty days hath September, 
April, June, and November; 
February has twenty-eight alone, 
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All the rest have thirty-one, 
Excepting leap-year, that’s the time 
When February’s days are twenty-nine.

My Lady Wind
My lady Wind, my lady Wind, 
Went round about the house to find 
A chink to get her foot in: 
She tried the key-hole in the door, 
She tried the crevice in the floor, 
And drove the chimney soot in.

And then one night when it was dark, 
She blew up such a tiny spark, 
That all the house was pothered: 
From it she raised up such a flame, 
As flamed away to Belting Lane, 
And White Cross folks were smothered.

And thus when once, my little dears, 
A whisper reaches itching ears, 
The same will come, you’ll find: 
Take my advice, restrain the tongue, 
Remember what old nurse has sung 
Of busy Lady Wind!

Little Robin Redbreast
Little Robin Redbreast sat upon a tree, 
Up went Pussy cat, and down went he; 
Down came Pussy cat, and away Robin ran; 
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Says little Robin Redbreast, “Catch me if you can.” 
Little Robin Redbreast jump’d upon a wall, 
Pussy cat jump’d after him, and almost got a fall, 
Little Robin chirp’d and sang, and what did Pussy say? 
Pussy cat said “Mew,” and Robin jump”d away.

Little Boy Blue
Little boy blue, 
Come blow your horn, 
The sheep’s in the meadow, 
The cow’s in the corn. 
But where is the boy 
Who looks after the sheep? 
He’s under a haystack, 
Fast asleep.

“Frère Jacques”

French (Original):
Frère Jacques, Frère Jacques 
Dormez-vous? Dormez-vous? 
Sonnes les matines! Sonnez les matines! 
Ding, ding, dong. Ding, ding, dong.

Traditional English Lyrics:
Are you sleeping? Are you sleeping? 
Brother John, Brother John? 
Morning bells are ringing, morning bells are ringing 
Ding, dong, ding. Ding, dong, ding.
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Pop Goes the Weasel
All around the cobbler’s bench, 
The monkey chased the weasel 
The monkey thought ‘twas all in good fun 
Pop! goes the weasel.

A penny for a spool of thread 
A penny for a needle 
That’s the way the money goes 
Pop! goes the weasel.

St. Swithin’s Day
St. Swithin’s day, if thou dost rain, 
For forty days it will remain: 
St. Swithin’s day, if thou be fair, 
For forty days ‘twill rain na mair.

The Bells of London Town
Gay go up and gay go down, 
To ring the bells of London town.

Bull’s eyes and targets, 
Say the bells of St. Marg’ret’s.

Brickbats and tiles, 
Say the bells of St. Giles’.

Halfpence and farthings, 
Say the bells of St. Martin’s.



10 Poems Every Child Should Know

Oranges and lemons, 
Say the bells of St. Clement’s.

Pancakes and fritters, 
Say the bells of St. Peter’s.

Two sticks and an apple, 
Say the bells at Whitechapel.

Old Father Baldpate, 
Say the slow bells at Aldgate.

You owe me ten shillings, 
Say the bells at St. Helen’s.

Pokers and tongs, 
Say the bells at St. John’s.

Kettles and pans, 
Say the bells at St. Ann’s.

When will you pay me? 
Say the bells at Old Bailey.

When I grow rich, 
Say the bells at Shoreditch.

Pray when will that be? 
Say the bells of Stepney.

I am sure I don’t know, 
Says the great bell at Bow.
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Here comes a candle to light you to bed, 
And here comes a chopper to chop off your head.

Peter Piper
Peter Piper picked a peck of pickled peppers; 
A peck of pickled peppers Peter Piper picked; 
If Peter Piper picked a peck of pickled peppers, 
Where’s the peck of pickled peppers Peter Piper picked?

Humpty Dumpty
Humpty Dumpty sat on a wall, 
Humpty Dumpty had a great fall; 
All the king’s horses and all the king’s men 
Cannot put Humpty Dumpty together again.

Four Brothers Over the Sea
I had four brothers over the sea, 
Perrie, Merrie, Dixie, Dominie. 
And they each sent a present unto me, 
Petrum, Partrum, Paradise, Temporie, 
Perrie, Merrie, Dixie, Dominie.

The first sent a chicken, without any bones; 
The second sent a cherry, without any stones. 
Petrum, Partrum, Paradise, Temporie, 
Perrie, Merrie, Dixie, Dominie.

The third sent a book, which no man could read; 
The fourth sent a blanket, without any thread. 
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Petrum, Partrum, Paradise, Temporie, 
Perrie, Merrie, Dixie, Dominie.

How could there be a chicken without any bones? 
How could there be a cherry without any stones? 
Petrum, Partrum, Paradise, Temporie, 
Perrie, Merrie, Dixie, Dominie.

How could there be a book which no man could read? 
How could there be a blanket without a thread? 
Petrum, Partrum, Paradise, Temporie, 
Perrie, Merrie, Dixie, Dominie.

When the chicken’s in the egg-shell, there are no bones; 
When the cherry’s in the blossom, there are no stones. 
Petrum, Partrum, Paradise, Temporie, 
Perrie, Merrie, Dixie, Dominie.

When the book’s in ye press no man it can read; 
When the wool is on the sheep’s back, there is no thread. 
Petrum, Partrum, Paradise, Temporie, 
Perrie, Merrie, Dixie, Dominie.


